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Listen! Can You Hear 53,000 Playing? 


NATIONAL PIANO PLAYING AUDITIONS 
Now in Session 


HINTS FOR HAPPY AUDITIONS 


The following is the combined opinion of five experienced judges: It is natural 
that no two adjudicators consider exactly the same factors as the most important. 
That is why it is so very helpful to have different judges successive years. 


What are some of the leading points to enable the pupil to put on his best 
possible performance? More than all others, the sel>ction of material that is 
well within the pupil’s reach, that he can play technically, understand musical- 
ly, and memorize accurately. Too often a talented performer is permitted to sub- 
mit a long, demanding number with glaring inaccuracies, too fast a tempo, blurred 
pedaling and obvious technical strain. Because he IS talented, and perhaps 
eager to tackle big things, such a pupil is permitted to play music that is beyond 
him. Also, because he has talent, he is sensitive to his short comings and suf- 
fers from the situation. It is important that all students play only as much, and 
as advanced material as they can do comfortably, without strain. This one pre- 
caution will go far to make for happy auditions. 


53,000 pupils are not going to have '’superior’’ - or even ‘’excellent’’ - it 
would mean nothing if they did! Average pupils are average, but of course the 
hard problem is to convince any mother that her chick IS average. However, 
thousands of intelligent parents do realize this and the large majority are glad 
to accept the adjudicators written comment. NEVER publish marks! Never com- 
pare pupils nor allow parents to do so. Give the pupil the Certificate but keep 
the ‘‘analysis of pupil's performance’! (grading sheet) in your own file for re 
ference when pupil or parent is alone with you. 


It is wise to explain ahead of time the object of the audition, that it is not 
an end in itself, but the means of bringing about balanced repretoire, through 
preparation, technical security and inward assurance. The use of the thirty-two 
points on the analysis sheet once in a while during lessons is of the greatest 
value in bringing about satisfying results, for the pupil who understands what 
is expected of him will be secure and poised. 
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Convention time has come and 
gone, and what a grand Conven- 
tion-Clinic it was. 

Official attendance was up nearly 
100 making a total of close to 900 
teachers and directors who regis- 
tered at Galveston. This number 
plus the 756 students in the All-State 
performing groups, plus the Edin- 
burg band of some 100 members, 
the La Feria band of some 80 
members, the University of Texas 
Symphony Orchestra of some 90 
members, the North Texas State 
College band of some $0 members, 
the University of Texas Madrigal 
Singers of some 18 members plus 
some 350 visitors, chaperones and 
etc., made a total of 2,384 people 
in attendance at this meeting. Add 
some 200 odd people who were han- 
dling the exhibits and etc., and we 
have a grand total of 2,600 people 
in round numbers. That is a pretty 
good sized gathering of music peo- 
ple. 

The Board has decided to set up 
a pre-registration plan for the 19€0 
convention. By this method you can 
pay your dues and registration fee 
in advance, have your badge mail- 
ed to you and stay away from that 
long waiting line that is a bane of 
any large registration. We had at 
least one person that said he had 
to wait in the registration line three 
hours at Galveston before he got 
to the table. This is not surprising, 
when you consider that some 900 
people registered at two tables. 
The new method will cut down on 
most of this waiting. You can put 
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on your badge, get in your car and 
go to the Convention, already regis- 
tered. 

We have had some almost hum- 
orous incidents happen regarding 
membership cards that were mail- 
ed to people who waited until con- 
vention time to pay dues. When one 
is leaning over at a 180 degree angle 
trying to fill out a registration card, 
he or she might be a bit in a hurry 
to get the thing filled out, get his 
badge and get on his way. There 
were so many of these cards that 
were filled out hurriedly that this 
office was unable to decipher many 
of the names, and simply mailed 
the cards out with numbers on them 
without attempting to type in the 
name. Of course this was not the 
case in all instances because some 
of the people printed their cards. 
To make a long story short we mail- 
ed out the cards to all people who 
paid their dues at the convention 
with only the number, expecting the 
recipient to fill in the name, and 
etc. We had one come back saying 
that for the amount paid, surely 
this office could type in the name. 
We did this and returned it by the 
next mail. 

We have many fine reports on 
the Convention in this issue from 
the President, and all the Vice- 
Presidents of the various divisions. 
Probably the most important re- 
port we have is Dr. V. J. Kennedy’s 
report and recommendations from 
the Fine Arts Commission, which 
has been making a long study of 
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music affairs in the state. This re. 
port has not been adopted as ye 
but we feel that it will be. Afte; 
reading it, show it to your admip. 


istrators and discuss it with them 
Then ask them to write to Mr. Q. y 


Martin, Superintendent of Schoo); 
at Carthage, Texas, Chairman o; 


the Fine Arts Commission. M: 


Martin will need all the moral sup. 
port from you and the Administra- 


tors that he can get. 
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Progress Repro: 


ON THE 
FINE ARTS COMMISSION 


By V. J. KENNEDY 


The Fine Arts Curriculum Com- 
mission established by the Texas 
Education Agency was described in 
the December issue of this journal 
and also at the recent TMEA con- 
vention in Galveston. This article 
is to provide all music teachers and 
other people interested in the Fine 
Arts curriculum with a progress re- 
port on the recommendations being 
developed by the Commission. 

At the first meeting the Commis- 
sion prepared a statement of philo- 
sophy concerning the Fine Arts pro- 
gram, its relation to the public 
school curriculum and to the edu- 
cation of our youth. This statement 
of belief which follows has served 
as a guide in all subsequent meet- 
ings and deliberations. 

Texans share with the rest of 
America a deep and historic faith 
in education. We believe that the 
welfare of our democratic society 
is best served by the education of 
all its people and that education 
should help the individual to attain 
his optimum growth, physical, men- 
tal, spiritual, and social. 

Music and Art are “universals’’ 
which even primitive cultures do 
not neglect. Products and entertain- 
ments which are affected by esthe- 
tic principles are everywhere; their 
creation, use and enjoyment are a 
ubiquitous part of our daily living. 
The consumer, through selection, 
is an artist. Music and Art are not 
luxuries for the few, but can bene- 
fit the entire community by lead- 
ing first to satisfaction with and an 
appreciation of the good in the en- 
vironment, then to dissatisfaction 
with the offensive, and finally to im- 
provement. They are common lang- 
uages and ties between peoples. 
Paradoxically, they can also serve 
to preserve the differences which 
may some day become precious. 

We want our children to be fam- 
iliar with our American heritage; 
and a review of our history will lead 
to the conclusion that, from the 
time of drums and eagle feathers 
to that of the present, these arts 
have been an integral part of man’s 
social and economic activities. 

The teaching of the Fine Arts in 
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our schools serves many purposes, 
and scatters rewards with an extra- 
vagant hand. It enriches the exper- 
ience of all and at the same time 
discovers the unusually gifted child 
and develops his talent. The study 
of Music and Art supplies growth 
in the development of critical judg- 
ment and the student learns to <.s- 
tinguish between esthetic and non- 
esthetic qualities. Enjoyment of the 
former as stressed through enjoy- 
ment of the latter is not denied 

Our goal is to make each student 
a complete person of balanced per- 
sonality who has accumulated facts 
but has also acquired a system of 
values, a mind trained to think, and 
the ability to participate in harmo- 
nious group living. 

The emphasis in the teaching of 
Music and Art should be on the 
development of the student’s educa- 
tional and emotional maturity. 
They serve as the expressive phase 
of the curriculum and provide ex- 
periences, both creative and appre- 
ciative, that contribute to the full- 
ness of living and, in the best sense, 
to ‘‘the pursuit of happiness.”’ 

As an approach to working on 
certain specific problems, subcom- 
mittees were appointed at the first 
meeting to conduct research, to 
study teacher education programs, 
and to look at the music and art 
programs on the elementary and 
secondary levels. After much study 
and after consulting many advisors 
throughout the state, the following 
recommendations have been pre- 
pared by the secondary subcom- 
mittee and were approved by the 


Commission at its last meeting 
for grades 7 through 12. 
I 
STATEMENT: 
Many junior and senior high 


school students desiring to study 
music and art are unable to sched- 
ule courses in these fields because 
of a variety of reasons. Some of 
these are: 

1. Increased state and local grad- 
uation requirements as well as 


(Please turn to page 7) 





FOR CONCERT 
DANCE & MARCHING 


Holiday In Scotland 
CONCERT BAND 


A potpourri of 9 Scotch melodies 

arranged by Clarence FE. Wheeler 

Full B $7.50—Symph. B $10.00 
Cond. Score $1.00 


Wm. Schaefer, director of 
bands at USC presents his 
arrangements of 
3 (The National Anthem 
in ¢ America The Beautiful 
1 |All Hail The Team 
Full B $2.00 
especially useful for half-time 


New and Exciting 
Trumpeters Triple 
Tongue Polka 


Composed by Frank J. Worth 
Arranged by Paul VanLoan 
For full dance band (suitable 


for concert) $1.50 
For full Concert Band $6.00 
Symphony Band $8.00 


’ Hooray for 
Mr. Football 


With outline for half-time 
presentation M/B $2.00 


Rams Marching Song 


by John Boudreau, arrg’d by 
Paul VanLoan M/B $2.00 





Navy Log March 
M/B $1.50 — Concert B. $7.50 
Symphony B $12.50 
And we are proud to publish 
The Stanford Scalp 
Song - By The Old Pa- 
cific - Sing UCLA - 
Michigan State Univ. 
March 


Bugles On Parade 160th Infantry 
March — Salute The Marines 143rd 
Artillery March M/B each ..$1.50 


FOR TEACHING 
Woody Woodpecker 


2 in 1 Series—Piano solo and 
Piano duet—4 hands 


Woody Waltz-Woody 

March - Chilly Willy - 

Andy Panda - Oswald 
The Rabbit 


each 50¢ 








BIBO MUSIC INC. 


10539 Kinnard Ave. W 
Los Angeles, California 
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Christian 


University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 

School of Fine Arts 
Texas Christian University 
Fort Worth 9, Texas 














OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 
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President's Column 


PHIL BAKER 

Well, convention is over but not 
forgotten. Among the many high 
points of musical interest were: the 
fine talks with all of the clinicians, 
the concerts by the La Feria and 
Edinburgh Bands. the Houston 
Schools Orchestra, the University 
of Texas Madrigal Singers, the 
North Texas College Band, the Uni- 
versity of Texas Symphony Orches- 
tra, the Bandmaster’s Band and all 
of the other wonderful groups. 

The best summary of the musical 
events is the following editorial 
from the Galveston News. 


“THE GRAND finale and show- 
case of the Texas Music Educators 
Association convention and clinic, 
the All-State Band, Orchestra and 
Choral concert held Saturday even- 
ing, set a record in attendance and 
pertormance. 

It is doubtful if anywhere in the 
nation there has been a perfor- 
mance of high school calibre to sur- 
pass the Texas All-State presenta- 
tion. In fact, the music rend red 
by these well-trained and talented 
boys and girls was of top caliber 
by any standard. 

PERHAPS a few in the audience 
realized that the concert renditions 
were being recorded by an eastern 
tape and platter organization. This 
company’s crew of technicians, 
while providing the microphone 
pickups from the stage and plat- 
forms for benefit of the over-flow 
crowd which spilled into corridors 
of the commodious Moody Center, 
at the same time taped the concert 
numbers. 

Within a few weeks, albums of 
the entire concert will be available 
for all who desire to purchase the 
records. The albums sold like hot 
cakes to the TMEA members and 
students on advance order, and 
thousands of other music lovers 
throughout Texas will be anxious 
to buy the records. 

IF ANYBODY thought they heard 
a poor note from an instrument or 
voice during the performance, it 
likely was because his ear did not 
detect the musician’s professional 
‘Jump tone’’ and recovery. 

One of the New Jersey techni- 
cians at the recording controls said 
‘IT believe this is the finest concert 
of its kind we have ever recorded.’’ 

That is quite a compliment in 
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view of the fact the recording crews 
get around to most of the top schoo] 
and college concerts in the nation. 

GALVESTONIANS who missed 
this concert most likely would have 
been obliged to hear it from the 
corridors unless they had been for- 
tunate enough to get an auditorium 
seat early. For if Moody Center had 
rafters, many of the eager listen- 
ers would have tried to hang from 
them. 

Verily, the TMEA music show- 
case has reached a high point of 
perfection, and Texans have reason 
to be proud of the work our music 
educators are doing in the schools.”’ 


When we turn from the strictly 
musical we must focus our atten- 
tion on the very fine and informa- 
tive talk by Dr. V. J. Kennedy, Di- 
rector of Curriculum, Texas Educa- 
tion Agency. Those that were fortu- 
nate enough to hear the talk have 
a better understanding of the work 
of the Fine Arts Commission and 
its objectives. You will want to send 
your suggestions to members of 
that Commission. Be sure to write 
to Mr. Q. M. Martin, Supt. of 
Schools, Carthage, and _ express 
your appreciation for the work he 
and the Commission are doing. (See 
report in this issue.) 

Before, after, and during the con- 
vention many questions were asked 
regarding certain procedures, prac- 
tices and policies of the Association. 
It is very evident that we need to 
clarify many points of policy so that 
the members, sustaining members, 
and associate mer bers will better 
understand the aim and objectives 
of the association. [hese clarifica- 
tions will appear .n the next issue 
of the magazine. Be sure to watch 
for these. 

Any time that you have any infor- 
mation that will be of interest; ie 
news items, musical events, Region 
Contest Ratings, outstanding clinics 
unusual programs, be sure to send 
it to your editor. All news must 
be in by the Ist of the month to 
appear in the following issue. 

I have experienced many thrills 
in my short life, but few rank 
among that of the election on the 
final day of convention. I shall al- 
ways cherish the gesture of Herbert 
Teat. It was a very real pleasure 
to serve and be associated with 
men of his calibre. I will work at 
the top of my ability to carry out 
the trust and confidence that you 
have placed in me by re-election. It 
is an honor to serve as an execu- 
tive officer of your association. 
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rass Column 


JOHN JAMES HAYNIE 


CLASS Il -- Cornet Solos 


ANDANTE AND ALLEGRO - Balay 


Length: 115 measures 
Meter: 12/8 and 2/4 time 
Key: G Minor and Bb Major 
Grade: 4 

Piano Grade: 4 

Style: Romantic 

Range: 





us.) 
bees 











r 
COMMENTS: This type _ solo 


should be encouraged since it offers 
more musical opportunities than 
most of the traditional cornet solos. 


ANDANTE RELIGIOSO - Thome 


Length: 112 measures 
Meter: 4/4 time 
Key: C Major 

Grade: 4 

Piano Grade: 4 

Style: Song 

Range: 








COMMENTS: Even though not 


technically difficult the range lies 


a little high with no opportunity to 
rest. 


CALL - Fitzgerald 


Length: 128 measures 
Meter: 2/4 time 

Key: E Minor 

Grade: 4 

Piano Grade: 4 

Style: Trumpet Call 


Range: 
: + 


COMMENTS: Awkward skips for 








b 
0 = 
_ 
Mistakes: Piano part - page 9 
meas. 7-10, LH must be D natural. 
COMMENTS: Excellent music 


but lies a little high. Hard to play 
in tune. 





CORTEGE - Whitney 
Length: 120 measures 
Meter: Alla breve 
Key: C Major and F Major 
Grade: 4 
Piano Grade: 4 
Style: Modern 
Range: 


4 
— 


COMMENTS: Very little rest. 
Doesn’t lie comfortably for most 
young students. 











A GLAD TUNE - Anderson 
Length: 108 measures 
Meter: 2/4 time 
Key: C Major and F Major 
Grade: 3 
Piano Grade: 3 
Style: Light staccato 
Range: 


COMMENTS: Delightful and gay 


character: Little melodic playing 
required. Good for tonguing. 





KNIGHTS OF CAMBRIA - Jones 
Length: 128 measures 
Meter: 2/4 time 
Key: C Major and F Major 
Grade: 3 
Piano Grade: 4 
Style: Polka 


Range: 
a 


vs 
COMMENTS: Traditional contest 
piece-cadenza, allegro and andante. 
REVERIE - Debussy 
Length: 84 measures 
Meter: 4/4 time 














SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed Schoo! of Fine Arts 


Member of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education 
e rch MA r 


B F A Commercial Art, Painting, 


a mo 
Vi UU 


JOHN D. Richards, Dean 


Georgetown, Texas 





young players not accustomed to 
this style. Requires careful prepa- 
ration in regard to dynamics, ac- 
cents, eic. 


LEGEND - Bakaleinikoff 
Length: 130 measures 
Meter: 3/4 and 4/4 time 
Key: G Minor and G Major 
Grade: 4 
Piano Grade: 4 
Style: Modern melodic 
Range: 
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Key: D Major 
Grade: 3 
Piano Grade: 3 
Style: Song 
Range: 








a 
Mistakes: 4th meas., 2nd beat 


shou d be C sharp and D (not E and 
F sharp). 


COMMENTS: Tone, phrasing, 


and breath control all important. 
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CRADDOCK UNIFORMS Give You: 
Superb styling 
Expert tailoring 
Longer wear 
Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
|| of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
information for 
uniform buyers. 





22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 
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The Mtautots 


By CHARLES F. WOOTON 
Acting Chairman, Division of Music 
Howard Payne College 


The Pianist Must 
Be A Missionary 


The musician, the music teacher, 
and especially the piano teacher 
must be missionaries, and while 
few are ever boiled in a pot and 
eaten, nevertheless there are dang- 
ers and inconveniences. 

In the last century when Anton 
Rubinstein made a wild but trium- 
phant tour of the young United 
States, the venture was about as 
unteasible as men in orbit in outer 
space are now. Rubinstein encoun- 
tered Indians and western gunmen 
and other hard characters of the 
frontier, but ultimately he must 
have conquered them all with his 
music, for he survived and returned 
to Europe not too much the worse 
for his experiences. Rubinstein and 
Liszt were the greatest pianists of 
the era, but Liszt never attempted 
an American tour. 


Out of the same epoch came the 
well-known motto said to be found 
on many a bar-room wall, ‘‘Don’t 
shoot the piano-player, he is doing 
the best he can.’ At about the 
same time the young American 
composer-pianist, Louis Moreau 
Gottschalk, was giving recitals in 
Europe where, especially in Spain, 
he became as exalted and legen- 
dary a figure as Liszt was in Paris, 
Rome, and London. Thus has it ever 
been: the savage land returning its 
converted nationals to the mother 
country to re-convert the old heath- 
en to a new point of view. 

Theodore Thomas was a pioneer 
missionary in America and dedi- 
cated to the gospel of the orchestra. 
My father came to America from 
study with Brahms, Reinecke, Mos- 
kowsyi, Jadassohn, and Scharwen- 
ka and began a missionary journey 
which took him from New York to 
Canada to Chicago and finally into 
the wilds of the Missouri Ozarks. 
He and Theodore Thomas were 
friends. While in Missouri my fath- 
er married my mother and they 
were a team of musical mission- 
aries for several years. My mother 
is still teaching piano in Crocker. 
Missouri. There are very few com- 
munities in the 250-mile stretch be- 
tween St. Louis and Springfield, 
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Missouri where her pupils or her 
pupils’ pupils do not exert an in- 
fluence. 

Here in Texas I continually take 
off my hat in respect and admira- 
tion for Gypsy Ted Sullivan Wylie 
of Abilene. For twenty-five years 
before I met her she was head of 
the music department at McMurry 
College where she taught voice and 
the finer points of how to be civiliz- 
ed. Now she is teaching voice, 
piano, chorus, and is promoting mu- 
sic in general at the Lawn, Texas. 
public school. Until Mrs. Wylie 
went to Lawn there had been no mu- 
sic taught in the school. Now every 
child there is conscious of music 
and a*are that somehow to him 
through music and Mrs. Wylie a 
new depth and grace has been add- 
ed to his life. 

There are many small towns in 
Texas (and in other states) where 
music is not taught in school. It is 
sad to realize that so much talent 
and potential musical ability is go- 
ing to waste in these places — 
‘‘Full many a flower is born to 
blush unseen and waste her sweet- 
ness on the desert air.’’ How can 
we convert these children to music 
if we don’t have dedicated musical 
missionaries to send to them? 

We are a bit too smug. We think 
that because in the cities there is 
a great deal of musical activity 
that all is well, but in hundreds of 
small places all is not well. In 
certain towns with one or more 
colleges and even with rather large 
populations it is next to impossible 
to attract a large crowd for a mu- 
sical performance of say, Elijah, 
for instance, or for a piano recital 
by a college faculty member. 
Where are our local orchestras or 
string quartets? Where is our local 
crowd of music lovers avidly at- 
tending concerts and recitals? Lots 
of them are at home watching poor- 
class entertainment on TV, at the 
Golden Gloves Tournaments, at 
Hill-Billy and Rock and Roll sess- 
ions, cheap so-called religious sing- 
ing meetings, or indulging in other 
low-grade activities. 

It isn’t fair to let young folks 
grow up believing that all this is 
music, or civilization, or good. How 
we need dedicated musicians like 
the fine violinist who recently told 
me he would like to play a series 
of recitals in small places where 
nebody ever goes, and dedicated 
lovers of music to promote good 
music. We need to cry like the hea- 
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then of long ago, ‘‘Come over into 
Macedonia and help us.”’ Billy Gra- 
ham is a world missionary. So is 
Van Cliburn. Our Texas pianist was 
able to reach the real Russian heart 
when all our diplomats, scientists 
and military people could not. We 
need to channel some of the money 
which we are lavishing on science 
and aehletics into music. Certainly 
every community needs at least 
one well-paid teacher who is dedi- 
cated heart and soul to the eleva- 
tion of Mankind through the purify- 
ing power of music! 


pANDS 


What Are Your Plans? 
By DONALD I. MOORE 





Baylor University 


A couple of letters in recent 
weeks have raised the old question 
again as to whether our primary 
job as band directors is to teach 
music or entertain the public. Most 
of us would not hesitate a moment 
to give our answer in favor of the 
educational responsibility, but eith- 
er qualify it immediately with cer- 
tain reservations or else just ignore 
it sometimes. 

One of my correspondents asks 
“TIT wonder if we can say that a 
student who has pla. ‘ed in a concert 
band for four years vithout having 
played at least some Bach, Vaughn 
Williams, Brahms vVJreston or other 
major composers has been given 
musical training.’’ The other says, 
in effect, ‘‘my kids don’t like the 
long-haired stuff, preferring the 
swing novelties and easy overtur- 
es.’’ He goes on to ask whether we 
are supposed to be teaching them 
to play the instrument or teaching 
music literature, and says that 
they will more likely play swing 
music after they get out of high 
school than they will classics, so 
why not teach them something they 
can use? 

There has been a great deal in 
the music magazines, and even in 
the daily papers lately concerning 
the importance of cultural and 
spiritual values, which can easily 
get buried in an avalanche of em- 
phasis on science and research and 
production. We who have chosen 
music as our profession believe in 
the cultural and spiritual or we 
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more stringent college entrance 
requirements result in students 
having less time to take music, art 
end other subjects. 

2. Six period school days and 16 
unit graduation programs often 
make it difficult or impossible to 
schedule music, art and other sub- 
jects. 

3. Exploratory programs in the 
junior high school often make it dif- 
ficult for the student to schedule 
more than a few weeks in music 
and art. 

4. Although music and art credits 
are acceptable for entrance credits 
in most colleges, high school stu- 
dents are often discouraged from 
taking these courses. 
RECOMMENDATION: 


In view of these problems the 
Commission on Fine Arts recom- 


mends that all accredited school 
systems be required to take what- 
ever steps are necessary in making 
it possible for students in grades 
7 through 12 to enroll in music and 
art courses. 


II 
STATEMENT: 

A substantial number of secon- 
dary schools in Texas are operated 
on a six period day. It is difficult 
in so few periods for students to 
schedule music, art and other sub- 
jects in which they may be interest- 
ed. 

REICOMMENDATION: 

The Commission recommends 
that, in the interest of providing 
more time in the school day for 
electives, all accredited schools 
should be required to operate on a 
minimum of seven periods per day. 

III 
STATEMENT: 

A majority of school districts in 
the state still require only 16 units 
for graduation from high school. In 
addition to the 9% units of required 
courses specificed by accreditation 
standards, many local schools add 
another one-half unit in social stud- 
les and a fourth year in English, 
which permits the student only five 
elective units. To meet entrance re- 
quirements in some colleges and 
universities, students must take two 
years of a foreign language and a 
third and fourth year of science. In 
effect, this leaves little or no op- 
portunity for these students to take 
any music, art or other subjects. 
RECOMMENDATION: 

A 20-unit graduation requirement 
for accredited schools was suggest- 
ed by the committee that studied 
high school graduation require- 
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ments in 1956. It appears that in- 
creasing graduation requirements 
from 16 units to 20 units would be 
the most satisfactory way of alle- 
viating the problems enumerated 
above and to insure a program for 
students that will make electives 
possible. This Commission there- 
fore recommends that the Texas 
Education Agency require all ac- 
credited 12-grade schools to move 
into a graduation program requir- 
ing a minimum of 20 units and that 
this transition be made on a 
schedule developed by the Agency. 
IV 

STATEMENT: 

Increased state and local gradua- 
tion requirements as well as stren- 
gthened college entrance require- 
ments demands an_ increasing 
amount of the student’s time. Be- 


cause of the considerable amount 
of physical activity involved in 


band work, much of which parallels 
the objectives of the physical edu- 
cation program (physical exercise, 
developing precision, coordination, 
gracefulness, team spirit and the 
ability to carry out orders) and be- 
cause of lack of time in the school 
day or in the student’s schedule 
to take both band and physical edu- 
cation, and because many adminis- 
trators and parents are convinced 
that participating in both Band and 
Physical Education is too strenous 
for most students, the practice of 
permitting Band to substitute for 
the Physical Education require- 
ment is followed in more than half 
of the secondary schools in Texas 
and in many other states through- 
out the country. If this practice 
could not be continued, the excel- 
lent band program for which our 
state has become so well known 
and which the public as well as the 
students demand would be greatly 
curtailed on a statewide basis and 
in some schools would, in effect, be 
eliminated. 

RECOMMENDATION: 

In the interest of the student, the 
public, and to preserve our nation- 
ally recognized band program, the 
Commission recommends that stu- 
dents be permitted to use Band as 
an alternate for Physical Educa- 
tion, and that Choir and Orchestra 
may be used as an alternate at the 
discretion of the local school admin- 
istration. 

V 

There appears to be little uni- 
formity in the practice of counting 
credit toward graduation in music 
and art courses. It has been observ- 
ed that one school district will al- 
low only one or two units in music 
to apply toward the 16 required for 


graduation while a neighboring dis- 
trict might permit four units to be 
counted. It is also recognized that 
counting four units in music or in 
art toward graduation in a 16-unit 
program might constitute an im- 
balance. 

To bring about more uniformity 
in the number of credits in music 
and/or art that may be counted 
toward graduation, the Commission 
recommends: 

1. In 16-unit graduation pro- 
grams, two units apply toward 
graduation. 

2. In 18-unit graduation pro- 
grams, three units be counted. 

3. In programs requiring more 
than 18 units, four apply toward 
graduation. 

All extra credits earned in music 
and art above those counted toward 
graduation must be shown on the 
transcript. 

VI 
STATEMENT: 

When a student is in need of one- 
half unit for graduation, or needs 
one-half unit to complete his sched- 
ule and make a full load, he is fre- 
quently guided into one semester or 
one-half unit of music or art. This 
practice is not recommended since 
it is doubtful that experiences jus- 
tifying high school credit can be 
provided in one semester of music 
or art instruction. 
RECOMMENDATION: 

It is therefore recommended that 
no less than one credit in music or 
art shall be counted toward grad- 
uation. One-half units above the 
minimum may be counted. An ac- 
credited unit shall consist of a 
minimum of five regular class per- 
iods per week for one school year. 

VII 
STATEMENT: 

It is apparent that the music and 
art programs in the seventh and 
eighth grades need more attention 
than at any other level. Even sys- 
tems that have developed good pro- 
grams in the elementary and sen- 
ior high grades frequently provide 
little or no encouragement or oppor- 
tunity for students to continue their 
music and art instruction in the 
seventh and eighth grades. 
RECOMMENDATION: 

The Fine Arts Commission rec- 
ommends that a minimum of 36 
weeks of music and/or art instruc- 
tion be required of all students in 
the seventh and/or eighth grades. 
These 36 weeks of instruction may 
be distributed throughout the two 
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TMEA College Division 


1 W. Morton 


man 


A Challenge to Colleges, 
Directors, Educators, 


and Administrators 


Music Education in the Junior 
High School has long been neglect- 
ed! The insistant repitition of this 
statement led the College Division 
to devote their portion of the 1959 
Convention to a study of the Jun- 
ior High Music Program in Texas. 
A special Junior High clinician, 
Mrs. Mae Nightingale, was import- 
ed from California and the State 
was divided among college profes- 
sors to study the ‘“‘Changing Ele- 
mentary and Junior High Music 
Program” during the past ten 
years. 

The results of this study, in both 
the morning and afternoon sessions, 
was both revealing and astounding. 

In a few large centers the Ele- 
mentary and Junior High Programs 
are undoubtedly excellent. How- 
ever, throughout the vast area of 
the state, the picture is quite dif- 
ferent. Judging from the papers 
and reports presented and by the 
audience participation, the failure 
lies in the College programs, the 
indifferent attitude of many teach- 
ers and the fact that school admin- 
istrators are not sufficiently well 
informed as to what to expect of a 
really good music education pro- 
gram. 

Because this discussion drew an 
audience of about 275 interested 
people, I should like to direct your 
attention to one of the papers pre- 
sented by Dr. Lawrence Chidester. 
Please bear in mind that we all 
recognized the fact that in a few 
centers very superior programs 
exist. 

Because the accomplishment of 
the Elementary and Junior High 
program actually determines the 
High School possibilities we face 
a grave problem. 

The College Division of T.M.E.A. 
would like to have your personal 
views and suggestions. 





Panel Discussion: ‘‘The Chang- 
ing Elementary and Junior High 


Music Program.” 
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Remarks by Lawrence W. Chidester 
Del Mar College 


In discussing the changing ele- 
mentary and junior high music pro- 
gram, let us face the fact that, 
speaking comparatively with earl- 
ier and more happy days, public 
school music is practically non-ex- 
istant. In many cases it has de- 
clined from some activity to next 
to nothing. I attribute this decline 
to three factors: 

1. The rebirth of the self-contain- 
ed classroom. 

2. The emphasis upon performan- 
ce to the neglect of subject matter. 

3. The fact that in our own state 
of Texas public school music is 
not a recognized subject in the 
Foundation Program. 

The first two of these factors 
have been discussed at length in 
recent issues of national and state 
music journals, but allow me to 
summarize the arguments. 

The ideal situation for American 
schools is that every classroom 
teacher be talented and trained in 
music to the extent that she can 
make music a meaningful exper- 
ience every day in the lives of 
the children under her guidance. 
Educators know that this ideal may 
never be realized, especially in 
those school systems which are be- 
ing overwhelmed by the very num- 
bers of children entering the ele- 
mentary grades. It is difficult to 
find teachers to man the ever-in- 
creasing number of classrooms in 
America, without insisting upon 
complete qualifications from each 
of them. 

My own experience in training 
elementary school teachers tells me 
that very few are capable of teach- 
ing music after being exposed to 
only six hours of classroom instruc- 
tion. We teach them how to use 
phonograph records if they can’t 
sing; we teach them to find pitches 
on the piano, song bells, and pitch 
pipe, so they can start a song from 
the tonic; we ask them to make 
rhythm instruments and show them 
how to use sticks and drums. All of 
these things are helpful, but most 
of the teachers go from the college 
classroom scared to death to try the 
methods they have learned. As a 
result, thousands of public school 
rooms are devoid of music. If music 
is taught at all, it is often due to 
some dedicated soul who will trade 
out her arithmetic or science clas- 
ses with another teacher; or it is 
due to a school system which has 
an efficient consultant service 
where real help in teaching music 


is provided. 

With such a situation is it any 
wonder that the president of the 
College Band Directors Association 
was moved to say in his recent 
presidential address: 

‘‘We view with alarm the philo- 
sophies, procedures, and practices 
of music in education which have 
so little effect on our young that 
they turn to ‘rock and roll’ with 
scarce an effort made_ through 
music education to stay them. 
Heaven help us if half a century 
of teaching music in the schools has 
brought us to this impasse. Teach- 
ing music at any grade level is a 
job for a skilled professional. Quite 
often the room teacher not only is 
a non-musician, but is actively hos- 
tile toward music. No amount of 
in-service training can make these 
persons musical.”’ 

On the other hand some of our 
own colleagues argue for music 
teaching by the classroom teacher. 
After quoting studies made in Ariz- 
ona and Oklahoma which clearly 
showed preference by administra- 
tors for music specialists, a pro- 
fessor in a northern teachers coll- 
ege writes in the MENC Journal: 

“Certainly there must be many 
music educators who feel that this 
tendency toward using music spec- 
ialists is unfortunate, that it is by 
no means inevitable, and that it 
should be resisted with every ef- 
fort.’’ 

This professor claims the class- 
room teacher his a ‘‘natural’’ ad- 
vantage over th specialist in sev- 
eral areas, and ie calls for ‘‘ade- 
quate musical ‘.struction for ele- 
mentary teacners; organizational 
plans in the school which allow the 
classroom teacher to play a signi- 
ficant part in the program of music 
instruction; and provision of in-ser- 
vice training where necessary.”’ 

I am perfectly aware that there 
are real financial problems involv- 
ed in this controversy. These will 
be discussed later, but here I wish 
to state my firm conviction that 
any school board, any superinten- 
gent, almost any principal can 
have a vital school music program 
if the public is aroused to the val- 
ue of music in the education of chil- 
dren, and demands specialists to 
teach it. 

This brings me to my second 
point, which is our over-emphasis 
on performance in school music and 
the neglect of subject matter. Many 
of our school music programs con- 
sist wholely of a band which 1s 
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ELEMENTARY COLUMN 
By MARY G. BUCHANAN 


Many of those who have regularly 
attended the Elementary Division 
meetings at the TMEA conventions 
agree that the sessions this year 
were among the most successful 
we have ever had. There were sev- 
eral factors contributing to this suc- 
cess. 

First, the choice of our clinician, 
Miss Mary Tolbert of Ohio State 
University, was a happy one. She 
is by background, training, and ex- 
perience, well qualified to discuss 
the elementary school music pro- 
gram; furthermore, her personal 
charm makes her a most effective 
leader of clinic sessions. 


Second, we received the enthu- 
siastic cooperation of companies 
which furnished for our use song 
books, instruments, workshop book- 
lets, film strips, catalogues, bro- 
chures, and other valuable mater- 
ials for teachers. We are indebted 
to the following for their generos- 
ity: Peripole Products, Silver Bur- 
dett Company, Ginn and Company, 
Follett Publishing Company, Edu- 
cational Music Bureau, Lyons Band 
Instrument Company, and Mr. Lynn 
Rhorbaugh of the Cooperative Re- 
creation Service. 

No convention can be successful 
without a great deal of planning. 
In preparing the program for the 
luncheon and in gathering together 
materials and equipment for the 
consultant’s use the following per- 
sons, all associated with the Gal- 
veston Independent School District, 
were most helpful: 

Mr. Paul Bergan, Director of Mu- 
sic Education; Mrs. Marshall 
Jones, Miss Ursulee Rahe, and Mrs. 
Margaret Winters, elementary mu- 
sic teachers; Mr. H. Steele Camp- 
bell and Mr. Howard Fuller, ele- 
mentary school principals. Mrs. 
Jones and Miss Rahe presented two 
groups of children from the Gal- 
veston schools at the Elementary 
Division luncheon. Their varied 
program provided one of the high- 
lights of the convention. 


The fourth factor contributing to 
our successful program was the ex- 
cellent cooperation we received 
from Dr. Don Morton, College Di- 
vision chairman and Mr. Herbert 
Teat, Choral Division chairman, in 
planning joint sessions of the Ele- 
mentary Division with the junior 
high school and college groups. It 
was felt that teachers at all three 
levels could widen their horizons 
and plan a more unified program 
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by cooperative efforts. The junior 
high vocal clinician, Mrs. Mae 
Nightingale, conducted her sessions 
in a most inspiring manner, using 
some of her excellent arrangements 
for youthful voices. 


Members of the Elementary Div- 
ision who have not already been in- 
formed will be delighted to learn 
that Miss Sylvia Ostrow, Supervisor 
of Elementary Music in the San 
Antonio Public Schools, was elect- 
ed to serve as chairman for the 
1959-1961 term. We are confident 





that she will make an excellent 
chairman and will earnestly try to 
advance the cause of music in the 
public schools of Texas. 





All this talk about Nero ‘‘fiddling’”’ 
while Rome burned has been dis- 
puted by historians! He couldn’t 
have ‘‘*fiddled’’ on a real fiddle be- 


cause they weren’t invented. It 
might have been a lute or a lyre he 
used, but it is said that it was pro 

bably a bagpipe! 
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NATIONAL MUSIC WEEK 


MAY 3-10, 1959 


By ELIZABETH MORRIS, 
President, T. M. T. A. 


This year we celebrate the thirty- 
sixth annual observance of our Na- 
tional Music Week and I ask, even 
urge, every member of T.M.T.A. 
to give active and whole-hearted 
support to this observance. Make 
full use of the entire week to em- 
phasize, and increase recognition 
of, the value of music as a distinct 
asset to the individual and to the 
community as a whole. Do every- 
thing possible to spread the true 
enjoyment of music among your 
friends, your patrons and your com- 
munity. See that due recognition is 
given to this week through your 
local papers, in your church buile- 
tins, over your radio and TV sta- 
tions. Perhaps a good editorial in 
your local paper and a proclama- 
tion by your mayor may be secured 
if you get an early start on your 
planning. TRY IT! 

Let this week stand out as the 
beginning of a whole year in which 
you, aS music educators, continual- 
ly foster and encourage various con- 
structive activities in the musical 
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field — activities that will tend to 
broaden the contributions of ‘‘Mu- 
sic — one of the finest means of 


self-expression’’ to the general 
public welfare. Music can and will, 
next to religion, better any com- 
munity through its spiritual and 
uplifting influence, and we, as ii- 
terested members of our professic ., 
are in key positions to see tnui 
this influence is spread and defia- 
ite.y felt in our own local areas. 
Begin early and work coopera- 
tively with the musical, civic, re- 
ligious, educational and recreation- 
ai groups in your community and 
plan to make this coming National 
Music Week a truly great success. 
Plan recitals and programs which 
will provide splendid opportunities 
.J increase public interest in, and a 
better understanding of, modern 
music education. Take music to 
those who are shut in — in hospi- 
tals, in nursing homes, in many in- 
stitutions for the aged, and similar 
places, and see what music will do 
for them. See how music will help 
“refresh the spirit’’ of each shut-in 
and you will be well repaid for 
your efforts. Strive to make this 
National Music Week a real obser- 
vance and celebration ‘‘of the peo- 
ple, by the people, and for the peo- 


ple’’ to honor ‘‘Music — the most 
democratic of all the arts.”’ 
7 * + 


Now for a reminder to all 
T.M.T.A. members that our State 
Convention is the next item to be 
considered. I hope many of you 
have already made all plans to be 
there and that many others will 
make arrangements to attend: this 
four-day meeting in Houston, June 
14-17, with headquarters at the 
Shamrock Hilton Hotel. Members 
of the executive board have plan- 
ned some interesting surprises that 
you will not want to miss. 

Remember Houston and Sham- 
rock Hilton Hotel — June 14-17. 





STUDENT AFFILIATE 


By ELIZABETH BRENT SMITH 
Chairman 


Student Affiliates in February 
number 2,200, almost 500 more than 
last year. The program for Student 
Affiliate Day at the Houston conven- 
tion will represent student affiliate 
activities that may be carried out 
during the year by individual tea- 
chers or by associations, Texas 
composer and ensemble programs, 
and the Keyboard Jr. Quiz add in- 
terest to the studio schedule. 

The piano, string, vocal, and con- 
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certo contest — to give encourage. 
ment and recognition to music sty- 
dents of outstanding ability — wij) 
be held in associations prior to 
April 10 when recordings must be 
in the hands of Mrs. Lois Oliver. 
contest chairman. 

Presentation of the Whitlock 
Theory Award will be an interesting 
part of spring recitals. Outstanding 
theory students will want to enter 
the Theory Competition and papers 
must be sent to Miss Ardath John- 
son, Chairman, before May 1. 

Pictures, programs, and publicity 
connected with student affiliate 
activities are material for posters 
for the Poster Display of which 
Jack C. Griffin of El Paso is chair- 
man. 

Questions concerning different 
program phases may be directed to 
members of the Student Affiliate 
Committee: Contests, Mrs. Lois 
Oliver, 2007 Griswold, Austin; Theo- 
ry Competition, Miss Ardath John- 
son, 1710 Tyler, Amarillo; Texas 
Composers, Mrs. La Rue Conlon, 
418 Paseo Encinal, San Antonio: 
Keyboard Jr. Quiz, Miss Jeannine 
Greene, Box 651, Plainview; En- 
semble Program, Mrs. Susan H. 
Allen, 3137 Caruth, Dallas; Dis- 
plays, Jack C. Griffin, 2610 Mon- 
tana, El Paso. Miss Winifred Bed- 
ford, vice chairman of the national 


committee on Student Affairs is 
prepared to give informaiion about 


student membership in MTNA. 

Dr. Donald E. Johnson, president 
of the Houston Music Teachers’ As- 
sociation, Mrs. F. R. Mahr, Student 
Affiliate Chairman for Houston, 
and Mr. Dale Schriner, convention 
chairman, are working with offi- 
cers of TMTA and the Student Af- 
filiate Committee, to bring about 
a Student Affiliate Day of outstand- 
ing program events, entertainment 
and attendance. 





TMTA SOUNDING BOARD 










By GLADYS MILTON 


In order that you may compare 
the activities of your local associa- 
tion with those of others in the state 
a brief resume of the replies to the 
questionaires is hereby given: 

Membership ranges from seven- 
teen very active members in Tyler 
to two hundred and fifty in Dallas. 
By the way, “‘Big D’’, how do you 
do it? Wonderful! 

It seems to be the rule to have 
one meeting per month held either 
in a home of a member or in music 
stores. A very few meet in church- 
es. 
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All have student recitals but vary 
in number of times and ages of stu- 
dents. Some _ present pupils in 
monthly recitals, others three times 
a year. Some present students ac- 
cording to age and ability — others 
with no limitations. 

Most all of the clubs provide com- 
petition in some form or another 
for their students—contests, audi- 
tions, essays, etc. Surely we all 
agree with Jessie Deane Trulove of 
Tyler that joint recitals, festivals, 
auditions and contests are stimulat- 
ing to both students and audiences, 
and that in aspiring for higher 
goals together, a higher standard 
of teaching is being attained and 
appreciated. 

I find that music teacher assoc- 
iations could be listed as a com- 
munity service club because they: 

1. Provide musical therapy for 
hospitals and schools for retarded 
children; 

2. Furnish talent to entertain pat- 
ients in hospitals, old folks homes, 
orphanages; 

3. Books, records and other 
equipment given to public libraries; 

4. Supply churches with musi- 
cians; 

5. Scholarships given to deserv- 
ing high school graduates. 

Maybe each of you can think of 
many other ways that we give of 
ourselves and our work to our 
community. 

As is usually the case some of 
these projects take financing. Dues 
and contributions help, but it takes 
more than that sometimes. Con- 
certs by artists are a help as well 
as silver teas, ads on programs 
and auditions where the pupil pays 
to enter. 

We all agree that food is a big 
attraction for teachers since all of 
the social affairs feature coffees, 
luncheons and banquets. With that 
thought in mind, it is my sincere 
wish that we may all break bread 
together at the convention in Hous- 
ton this June. 

T.M.T.A. Code of “thics 

The teachers shall encourage ar- 
tist students to become profession- 
al, he shall accept no fee for work 
done by a pupil unless by agree- 
ment with the student, he shall not 
seek a position for a pupil at the 
expense of another musician. 
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WHITLOCK THEORY 
AWARD COMPETITION 


Spring, 1959 


Purpose: To give encouragement 
and recognition to theory students 
of outstanding ability. 

Eligibility 

*Teacher must be a member of 
TMTA with dues paid. 

2. Teacher must have at least 10 
Student Affiliates with dues paid— 
Not 10 students in the competition. 
Exception: Those teachers who 
teach only voice, strings, or wind 
instruments — 5 Student Affiliates. 

3. Students may be of any grade 
of advancement with Student Affil- 
iate dues paid. 

4. Any student will be eligible to 
enter any level his teacher feels he 
should. It is, however, understood 
that a student will enter a classifi- 
cation as near to his or her school 
grade and musical advancement as 
possible. All who enter should have 
passed examinations for every level 
(or grade) up to the grade they en- 
ter the competition. (These are tak- 
en in the studio with the teacher.) 
In order to be as fair as possible 
the judge will take into considera- 
tion the age of the student, the num- 
ber of years he has studied music 
as well as the grade he is in school. 

Contest Classifications 

There will be a contest for every 
year beginning with the 4th grade 
and going through the 12th grade. 
*Examinations will be given ac- 
cording to the Applied Music Bulle- 
tin, No. 589, put out by the Texas 
Education Agency (pages 27 
through 36). Along with the exam 
each student will be asked to write 
a short essay on a subject related 
to theory. 

Pupils receiving first division 
ratings in each grade will receive 
medals; those receiving second div- 
ision ratings will receive honorable 
mention certificates; and those in 
third place division will receive cer- 
tificates of merit. In the case of 
ties all winners will receive medals 
or certificates. 

Procedure 

1. Determine the number of con- 
testanis you will have in each divis- 
ion and send to the Contest Chair- 
man for the number of examina- 
tions needed in each grade. The 
address is: Miss Ardath Johnson, 
1710 Tyler Street, Amarillo, Texas. 

2. Only examinations sent out by 
this office will be accepted in com- 
petition. 

3. All contestants shall take their 
exams under the supervision of a 





local association or teacher where 
there is no association. An impar- 
tial monitor shall supervise the ex- 
amination, and give the ear train- 
ing and sight singing. 

4. All contestants shall be num- 
bered and submit papers with that 
number on them (no name). The 
monitor will place the name and 
address of the contestant along with 
the name of the teacher in a sealed 
envelope bearing the number of 
that contestant. 

5. Only the top ranking papers in 
each grade shall be submitted from 
each association or teacher. Papers 
receiving a grade of less than 90% 
will not be considered for honors. 

6. All exams must be postmark- 
ed before May 1, 1959. 

Grading 

The grading of all papers should 
be on the basis of: 1. Accuracy 
of answers; 2. Neatness; 3. Accur- 
acy in notation — size and shape 
of musical characters, direction of 
stems, and other characteristics of 
musical script will help in deter- 
mining winners. 

*Even though the Bulletin used as 
the outline is the one used by the 
certified teachers you need not be 
a certified teacher for your pupils 
to participate in the contest. Write 
to Dr. V. J. Kennedy, Capitol Sta- 
tion, Austin 11, Texas, and ask for 
Applied Music Bulletin No. 589 of 
the Texas Education Agency. 





WHO IS THE 
SUCCESSFUL TEACHER? 


Mrs. Audrey Griffith 
ana 
Mrs. Kay Robinsor 


Mrs. Newcomer (to the attractive 
middle-aged woman who has just 
answered her’ knock): Good 
morning! You must be Mrs 
Smith. I an. so grateful to you 
for letting me come over today. 
I know you can help me with 
some advice. I want so much to 
be a successful music teacher 
like you. 

Mrs. Smith: Come in, my dear, and 
we ean have a cup of coffee while 
we talk. 

Mrs. N.: Thank you. You see, I have 
had some teaching experience 
years ago, in another community. 
I really do love children, so I 
feel that perhaps I can teach 


(Please turn to page 14) 
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TMTA (from page 11) 

them a great deal of self-discip- 
line, self-reliance, and _ self-re+ 
spect, as well as bring them the 
fun and satisfaction that music 
study can provide. Do you feel 
as I do that a music teacher, in 
her role of tutor, confidante, and 
general inspiration, has a great 
responsibility in directing the 
character of her young students? 


Mrs. Smith: Of course I do, and I 


am constantly aware of the priv- 
ilege we teachers enjoy — not 
only our prestige in the commun- 
ity, but in being able to have 
such an intimate share in the 
lives of the younger generation. 
Besides, we can help people to 
understand the importance of 
music as a universal language, 
and the part it can play in bring- 
ing harmony to our dealings with 
our world neighbors. All this 
should make us humble, and in 
measuring success (so-called), I 
believe we must measure these 
intangibles before we start add- 
ing up our monetary gains. 


Mrs. N.: I can see why you are con- 


sidered so successful in the tru- 
est meaning of the word. Now for 
some specific questions: 

How would you go about building 
up a class in a new community? 


Mrs. S.: Since one cannot attain any 


degree of success as a teacher 
without students I would suggest 
that you locate your studio in one 
of the newer additions where you 
will find many children. A loca- 
tion near a school is desirable, 
especially in systems in which 
children are permitted to take 
lessons from private teachers 
during their music or study per- 
iods in school. Your love for chil- 
dren should make it easy for you 
to become acquainted with their 
mothers who will be delighted to 
find a qualified teacher so con- 
veniently located. You may find 
some service which you can per- 
form for them in the school or 
for Parent-Teacher organizations. 
And while I certainly would not 
use my church affiliation or my 
work with the children of the 
church as a means of promoting 
my profession, it follows as night 
the day that their parents will 
give you favorable consideration 
when they select a teacher. And, 
of course, once you secure a few 
pupils who are happily learning 
to make music, they will tell 
others and your problems will 
soon become ‘‘which child shall 
I teach?’’ 


Page 14 


Mrs. N.: Do you think auditions and 


first interviews are helpful or 
necessary? 


Mrs. Smith: I find that they are 


helpful. I like to meet prospective 
students with their mothers. I 
like to look over the music they 
have studied and to hear them 
play. And I like to make friends 
with them. I do not begrudge the 
time that it takes and since I 
usually can find a cup of punch 
and a cookie to serve I can 
charge it off as a social exper- 
ience if I am unable to take the 
student, 


Mrs. N.: Do you have any sort of 


plan for your lessons? 


Mrs. Smith: Indeed I do — and not 


just in the back of my mind. If 
one does not have certain goals— 
long term as well as short term— 
it is so easy to drift and that 
certainly does not make for suc- 
cess. I also plan each day’s work 
early in the morning. In this con- 
nection, let me say that it is im- 
portant to keep records of what 
children have studied and also 
of their progress in various phas- 
es of musicianship. Filing cards 
are my standby. Other teachers 
may use other systems. 


Mrs. N.: How about the business 


end of teaching, collections and 
so on? 


Mrs. Smith: Be as professional as 


you can. You determine your own 
fees and you may be guided by 
the Code of Ethics in our profes- 
sional organizations about such 
things as missed lessons, pay- 
ment in advance and so on. I 
have very little difficulty on this 
point. 


Mrs: N.: Does a teacher need to 


study and practice? You know 
how busy they are! 


Mrs. Smith: Does one need to con- 


tinue eating and sleeping even 
after one is grown? There is no 
excuse for a teacher to grow 
stale nowadays. If one does not 
continue to study how can he or 
she keep up with newer methods 
and the new teaching material. 
Many composers of today were 
unheard of (some not even born) 
when I was in college. Review 
your methods courses by all 
means and the psychological and 
pedagogical principles you learn- 
ed such as pleasure versus pain, 
from known to the unknown, the 
difference in learning rate of 
various children (a difficult thing 
to explain to mothers, some- 
times), plateaus, first things first 
and one thing at a time, the im- 
portance of motivation and so on. 
Continued study and practice 
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helps you keep your enthusiasm 
for teaching and enthusiasm js 
contagious. Attend every work. 


shop you possible can, even if yoy § 


must rearrange a schedule to 
do so. Your National Association 
of Music Teachers is sponsoring 
a series of Private Teacher work. 
shops which should be most help- 
ful. 


Mrs. N.: Do you think it necessary § 


to have recitals? 

Mrs. S.: Oh, yes. I do and so do 
most of my students. In fact. 
some students have come to me 
because they liked my recitals 
and wanted to play on them. A 
recital can be a very glamorous 
affair for small children and it 
can even be fun! I have several 
recitals each year. Since Junior 
High School students begin to 


dread recitals, last year I had one 9 


program of ensemble music for 
the Junior High students and 
since they have such difficulty 
memorizing I let them play with 
their music. They loved it and so 


== 


did their mothers. All other num- § 
bers on other programs were J 
memorized. Students who learn } 


an exceptionally nice program 
during the year may give an 
individual recital. Students who 
have played in the auditions spon- 
sored by the National Guild of 
Piano Teachers have no difficulty 
in doing this. On some programs 
only the elementary 


hear the advanced students also 

are invited to other recitals. 
Mrs. N.: Why are you smiling as 

if you knew something funny? 
Mrs. S.: I just remembered a poem 


(I use the word with some reser- 5 


vation) which my husband wrote 
on the back of an elementary re- 
cital program during the perfor- 


mance some time ago and handed J 


to a friend. 

Mrs. N.: Do you have it? I’d like 
to read it. 

Mrs. S.: Of course I have it! But it 
is a little personal. However — 
if you really want to read it I 
suppose you may. 

The parents endure the heat 
of the day 

Just to come out and hear their 
children play. 

The little Beethovens now do 
their best 

To prove to their sires they 
have passed the test. 

They strut to the rostrum with 
faces aglow 

And run off their pieces — 
some fast — some slow; 
While Mommy and Pop lend a 
critical ear 
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And wonder if they have pro- 
gressed through the year. 
One ponders the purpose for 
all these things, 
And what doth it profit to man- 
gle the strings. 
The children are precious and 
their teacher’s a honey. 
What’s more, my friend — this 
brings in the money! 
— One who cares — 
If you have no further questions 
I would like to wish you well in 
your undertaking. Your training 
seems to have been thorough, you 
are certainly kind, cheerful and 
enthusiastic and your interest in 
children should make you sympa- 
thetic and sensitive to their in- 
dividual needs. If you are able 
to help your students to keep 
their love for music, to use it to 
bring happiness to themselves 
and to others, and if you main- 
tain a high standard of musician- 
ship you should achieve success 
as a teacher whether or not you 
produce an artist. 





The Vocal 
Chairman Writes 


HERBERT TEAT, 
State Vocal Chairman 


The Vocal Division can look back 
on the 1959 Convention-Clinic with 
keen satisfaction, both technically 
and spiritually. It is too close to 
realize in detail all that each of us 
took home, whether it be a result 
from a conversation with an old or 
new friend, or the beauty and gran- 
deur of the final concert, or some 
personal revelation in between. 
There is one certainty: that watch- 
ing Mae Nightingale show us how 
to teach; witnessing Charles Hirt at 
work with the All-State Choir; hear- 
ing his and their voices — there 
is no one who used those three days 
and went away unchanged. How 
much more useful will our commun- 
ities find us this coming year. How 
much more music will our beloved 
State know because of its revitalized 
teachers. 

Allow me to quote of Charles Hirt 
in the Galveston newspaper. “This 
is perhaps one of the finest groups 
I have heard in the entire country, 
unparalelled in quality. They (Tex- 
as Music Educators) have the 
broad concept of music in the full- 
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est implication in the schools, not 
only for a special group but for 
the cultural growth and emotional 
stability of a country in stress.”’ 

My congratulations to the Vocal 
Division for their cooperation dur- 
ing and after the vocal luncheon. 

The committee of region chair- 
men passed on your mandate to 
put through the plans for perfor- 
mance of the Schubert Mass in G 
(contingent on an assurance of an 
orchestra) to be performed by the 
All-State Choir of 1960. This will be 
the Shaw-Parker, G. Schirmer edi- 
tion. 

Plans were made to enhance the 
choral material in the magazine. Al 
Skoog was elected to compile and 
edit a section on choral literature 
and recordings. 

Incidentally, our sincere thanks 
go to Al Skoog and Jim Ramsey for 
their wonderful job in chorus or- 
ganization. 

Another extremely important 
item was proposed by Region IX, 
and carried by the chairmen. Be- 
cause there is such a wide variation 
in All-State audition-tryout methods 
over the state each region is to 
send to the state chairman this 
spring a format of their regional 
try-out and selection procedure. 
From, a compilation of these meth- 
ods an overall standard set of re- 
quirements and procedures will be 
offered. Each region will be asked 
to consider these standards each 
fall as they set up their try-out 
requirements. Some regions’ pro- 
cedures can hardly be improved, 
most regions can. 

Oh! Do you want a real chal- 
lenge of your rehearsal ability? 
Buck to represent your region at 
the State Fair next October on 
School Music Day. Or just join those 
directors who bring their choirs to 
participate in the big pageant in the 
Cotton Bowl. As the chorus direc- 
tor, I estimate a need for 1000 more 
than the usual 2000 voices to bal- 
ance the usual great sound of the 
massed bands. Think it over. 





TMTA 


Contests or Quizzes and prizes are 
continually before our _ students. 
However they usually do not sim- 
ulate the student’s interest in music. 
There is one quiz that will do just 
that — the Keyboard Jr. Quiz. The 
Keyboard Jr. magazines have many 
fine articles and much information 
we would like for our students to 
know. Pupils study their magazines 
thoroughly when they prepare to 
enter the Quiz. They have fun and 
learn at the same time. 


We are making plans for Quizzes 
on the Keyboard Jr. and Young 
Keyboard Jr. magazines as part of 
the activities on Student Affiliate 
Day, June 14 at our TMTA con- 
vention. Won’t you talk with your 
pupils and plan to meet us at Hous- 
ton for the best Student Affiliate 
Day yet? 

—Jeannine Greene, Chairman 

Nees er 


 — 











CHARTER MEMBER DIES 


Mrs. Alma Sterling Findlay, 78, 
one of the charter members of Mu 
Phi Epsilon, died Nov. 20 in Cin- 
cinnati, Ohio. She was the niece 
of Professor W.S. Sterling, one of 
the two founders of the sorority, 
which was established in 1903 at 
the Metropolitan College of Musi« 
in Cincinnati. She was 
from the former Cincinnati College 
of Music in 1902 as a Gold Medal 
student in piano. 

Mrs. Findlay 
voice, 


graduated 


taught piano and 
and was organist in Chur- 
ches in Columbus, Ohio, and Cin 
cinnati. She was also organist 
at the Children’s Hospital in Cin 
cinnati for many 

She is survived by a son, a 
grandson and four sisters, two of 
whom are members of Mu Phi Epsi 
lon. 


years. 
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UNIFORMS 


BY ACTUAL SURVEY 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


vali 


ar “Joday 
Fruhaus 
OUTHWE/T Uniform 


DEPARTMENT 861 
WICHITA 2. KANSAS 
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FINE ARTS DEPARTMENT THE ANNUAL BUCCANEER MUSIC 


ST. MARY’S UNIVERSITY re - 


Offers Excellent Training in: Sponsored jointly by Del Mar Co]. T. 
Theory - Harmony - Piano - Violin - Voice - Art - Speech lege and the Buccaneer Days Con- 
mission, will be held in Corus 
Band Instruments Christi, May 7, 8, & 9, 1959. 
Frank G. Sturchio, B. M. 


Director Department of Music The Buccaneer 
San Antonio, Texas 
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Music Festiva] | 

provides opportunity for wholesome | 
competition in the field of music to 
all schools in the Southwest. Con. | ‘ 
nual 

tests are held for bands, orchestra. | Wilk: 

Mention The “SOUTHWESTERN MUSICIAN” when Buying from “horses fot solos, on sirius) I oc 

Our Advertisers instruments; for voice and twirling. | 

and for ensembles of two or more . F 

instruments. -“ 


: . Nationally k sicians are my °Y 

SIU NNNNNNNNUUOUIOUUUUANNANUUUUUUOONUNGGGGOUOUUOOONOGOSOOOOUUOOOOOOOOGOOOOUUOOOOOGGOOUOUUO OO OOOA TUTE ccnitin® ax thle A Ae to appe 
the school year the Buccaneer music @ " 

FROM THE GREAT MUSICALS 

FOR ORCHESTRA—FOR BAND 


Festival provides a suitable climax sic 
OUR “HIGHLIGHTS” SERIES ARE ESPECIALLY ARRANGED FOR SCHOOL GROUPS 


for the school program in each com. JJ kins 
munity which is to participate and | Flut 
there is no more beautiful setting  % ' 
Highlights from “THE KING AND I” by Rodgers & Hammerstein 
Arranged for Orchestra by C. Paul Herfurth—Set A, 4.00; B, 6.00; C, 8.00 
Arranged for Concert Band by C. Paul Herfurth—Full, 6.00; Symphonic, 8.00 


for the festival than the city of @ %0" 
Corpus Christi. A renowned bay 9 © 
front on the Gulf of Mexico, miles  °4u' 
Highlights from “MY FAIR LADY” by Lerner & Loewe 
Arranged for Orchestra by C. Paul Herfurth—Set A, 4.00; B, 6.00; C, 8.00 
Arranged for Concert Band by C. Paul Herfurth—Full, 6.00; Symphonic, 8.00 


of sandy beaches, deep sea fishing, @ ™& 
sailing, and speed boating. Near has 
by is the fabulous King Ranch, one @ ‘© © 
Highlights from “OKLAHOMAI” by Rodgers & Hammers’: 'n 
Arranged for Orchestra by Rosario Bourdon—Set A, 4.00; B, 6.00; © 
Arranged for Concert Band by Paul Yoder—Full, 4.00; Symphonic, 5.50 


of the worlds largest, and the coun- T 

try’s largest Naval Air Stations. gre: 
All events are open to students cha 

Highlights from ‘“PORGY AND BESS” by George Gershwin 

Arranged for Orchestra by Rosaric Bourdon—Set A, 4.00; B, 6.00; C, 8.00 

Arranged for Concert Band by Paul Yoder—Full, 4.00; Symphonic, 5.50 


in grades seven through twelve in- Ore 
clusive. Each student must be a the 
bonafide member of the organization Mai 

Highlights from “SOUTH PACIFIC” by Rodgers & Hammerstein 
Arranged for Orchestra by Rosario Bourdon—Set A, 4.00; B, 6.00; C, 8.00 
Arranged for Concert Band by Philip J. Lang—Full, 6.00; Symphonic, 8.00 


in which he participates. Organ- side 

izations or individuals may enter Fir 
for critism only. flut 

Highlights from “STATE FAIR” by Rodgers & Hammerstein 

Arranged for Orchestra by Rosario Bourdon—Set A, 4.00; B, 6.00; C, 8.00 

Arranged for Concert Band by Pau! Yoder—Full, 4.00; Symphonic, 5.50 

















The regular University Inter- Hal 
schlostic League rules apply to this Ra) 
festival. An organization may enter @ tior 
a higher classification, however, anc 
but none may enter a lower clas- fee 
sification. sec 

This Festival has grown into one for 
of the largest Music Festivals in cip 
the country and has attracted en- as 
trants from several states in the ( 
South and Southwest. for 

Dr. L. W. Chidester is General 
Chairman; Gene Braught is Band eg. 
Chairman; Jack Norman is Choir 
Chairman; and Pat Dunn is Twir!- 
ing Chairman. 





For Orchestra Only 
Highlights from ‘‘CAROUSEL” 
“SHOW BOAT” 


For Band Only 
Highlights from “BELLS ARE RINGING” 
“THE CAT AND THE FIDDLE” 
“FINIAN’S RAINBOW” 
“HAPPY HUNTING” 
“KISS ME, KATE” 
“MUSIC IN THE AIR” 
“PIPE DREAM” 
“SAY, DARLING” 





For news paper ‘‘quotes’’ men- 
tioned in the Kromminga story see b 
the TMEA Presidents Column. There . 
was a duplication of storys so it 
was deleted in Dr. Krommingas 
Column. 

Our apologies to Dr. Kromminga. 

We also apologize for not getting 
Dr. Kromminga in the table of con- 
tents this time. It was purely = 
oversight brought about by setting 
up the table of contents before every 
thing was pasted up. We shall try 
not to make the same mistake agai. 


Send for complete “Highlights” Series lists for Band and for Orchestra 


The Chappell Group 


Chappell & Co., Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson Inc., 


Cli 
ci 


R 
Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Building . Rockefeller Center e New York 20, N. Y. as 


STUNUIULUUIUVUVUAVUINULULOUUUUUUU0U0VN0U0000R00 00000 GHEE 


Page 16 


) 
Southwestern Musician—Texas Music Educator April 1959 














ral 
und 
oir 
irl- 


DR. FREDERICK WILKINS 
T.B.A. Guest Conductor 


It is our extreme pleasure to an- 
nounce the acceptance of Dr. Fred- 
erick Wilkins, solo flutist with the 
“Voice of Firestone’’ orchestra, to 
conduct a flute clinic at the Texas 
Bandmaster’s Association 12th an- 
nual clinic in August of 1959. Dr. 
Wilkin’s sensitivity to the problems 
of the music educator, coupled with 
his talent for presenting the subject 
in an interesting and comprehen- 
sive manner, has resulted in capa- 
city audiences wherever he has 
appeared. In response to the dire 
need for instructional aids for mu- 
sic teachers and students, Dr. Wil- 
kins has recently authored ‘‘The 
Flutist’s Guide’’ — a combination 
of text and recorded demonstra- 
tions on the study of the flute. This 
contribution to the field of music 
education has met with such a tre- 
mendous success that Mr. Wilkins 
has decided to devote more time 
to educational guidance. 

Today Dr. Wilkins is not only a 
great teacher but serves a first 
chair of the Chautauqua Symphony 
Orchestra. He is also a member of 
the faculty of the Juilliard and 
Manhattan Schools of Music. Be- 
sides his work with the ‘‘Voice of 
Firestone’ Dr. Wilkins was _ solo 
flutist with the Radio City Music 
Hall Orchestra under the late Erno 
Rapee and has held similar posi- 
tions with the New York City Opera 
and the New York City Ballet. We 
feel extremely fortunate to have 
secured the services of Dr. Wilkins 
for the 12th annual clinic and anti- 
cipate several instructional clinics 
as well as recitals with Dr. Wilkins. 

Clinicians and Guest Conductors 
for the T.B.A. Annual Clinic: 

Ted Mesang, Oregon State Coll- 
ege, Corvallis, Oregon. 

Howard Akers, New York City. 

Ralph Hermann, New York C ty. 

John Kinyon, Junior High School 


Portion of the Clinic, New York 
City. 
Dr. Arthur Saam Best, oboe, 


bassoon clinician, Conn Corp., Elk- 
hart, Indiana. 

Dr. Frederick Wilkins, flute clini- 
cian, New York City. 

James Jacobson, marching clini- 
cian, Texas Christian University. 

Raymond Brandon, North Little 
Rock, Arkansas. 

Robert Maddox, Texas Bandmas- 
ter of the Year, Odessa. 

Major Samuel Kurtz, USAF Base 
Band, Randolph Field, Texas. 
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Any one desiring pictures made at 
the TMEA Convention in Galveston 
may obtain them by writing to Mr. 
Paul M. Branom, 9319-58th St. 
Lubbock, Texas. 

Some of the pictures appear in the 
center pages of the April issue of 
the Southwestern Musician-Texas 
Music Educator. 

We were not able to use all of the 
pictures made at the Convention, so 
if you do not see your picture there 
and would like to have one, write 
Mr. Branom and tell him which picture 
you want. 





TMEA CONCERT 
By DR. LOUIS U. KROMMINGA 


Orchestra Chairman 


The climax of the 1959 Clinic-Con- 
vention was appropriately editorial- 
ized in the Tuesday, February 24th 
‘‘Galveston News.”’ 

I want to express my deepest ap- 
preciation to all those who have con- 
tributed their time and efforts to 
the Orchestra Division. It is with 
a great deal of satisfaction that I 
have had the opportunity of work- 
ing with such fine persons who have 
so adequately helped establish the 
strong orchestral program in Tex, 





Musicianship. 


Past 


No. 41 Holy, Holy, Holy 


No. 45 Steal Away 


No. 48 Aura Lee 





50 CHORALES 


by BILL LAAS 


FOREWORD 
The contents of this book have been carefully selected to provide 
excellent training material for the instrumental group’s development 
and improvement in matters of Intonation, Blend, Balance, Smoothness, 
Phrasing, Independent Part Playing, Careful Listening, and General 


Partial List of Contents 
Nos. 1 to 9 SHORT WARM-UP CHORALES based on Traditional Chants 
BACH CHORALES AND RELATED SCALE PRACTICES 


Lord, As Thou Wilt, Deal Thou With Me 
Scale Practice In C Major (Bb Concert) 
Lord Christ, The Only Son Of God 


Scale Practice In G Major (F Concert) 


Scale Practice In F Major (Eb Concert) 


PART TWO — 
No. 10 Jerusalem, Praise The Lord 
No. 1] 
No. 12 
No. 13 
No. 14 Eternity, Tremendous Word 
No. 15 
No. 16 Desire Me, O Lord 
No. 17. O God, Thou Holy God 
No. 18 
No. 19 From Heaven High, | Come 
No. 20 | Rejoice In Thee 


And Eighteen More 


Part Three — FAMILIAR HYMNS 
No. 39 O God, Our Help In Ages 


No. 40 My Faith Looks Up To Thee 


No. 42 Dear Lord and Father Of 
Mankind 

No. 43 O Sacred Head 

No. 44 Fairest Lord Jesus 


Part Four — SPIRITUALS 
No. 46 Deep River 


Part Five — TRADITIONAL MELODIES (With modified harmonies) 


No. 49 All Through The Night 
Published For All Band And Orch. Instruments 


To BELWIN, Inc. 


No. 47 Go Down Moses 


No. 50 In The Gloaming 


Rockville Centre 
L. 1. N.Y. 
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years at local option. The student 
may fulfill this requirement by par- 
ticipating in any of the following 
courses. 

1. Choir Music. 

2. Instrumental Music (Band or 
Orchestra). 

3. Applied Music (when adminis- 
tered according to the approved 
plan described in TEA Bulletin 589) 

4. General Music (as defined in 
the Course Description for grades 
7 and 8). 

5. General Art (as defined in the 
Course Description for grades 7 and 
8). 

Note: Under options 1-2-3, the 
content of the General Music course 
must be included in the instruction. 

Vill 
STATEMENT: 

High school music and art cour- 
ses are often placed at a disadvan- 
tage in competition with foreign 
languages, resulting in students dis- 
continuing music or art instruction 
for two years, in favor of a foreign 
language which is required for col- 
lege entrance. All members of the 
Fine Arts Commission recognize the 
desirability and the value of study- 
ing a foreign language if such 
study leads to a mastery of the 
language to the point where it can 
be used with facility. It is well 
known, however, that in the brief 
period of two school years, only cer- 
tain cultural and social benefits 
can be derived from study of a for- 
eign language, and that almost 
never does one develop enough fac- 
ility to converse in the language 
with fluency. It is also well known 
that the study of Fine Arts provides 
cultural, social and educational 
benefits (which this Commission 
believes to be at least equal to, 
and perhaps greater than those pro- 
vided in two years of foreign lang- 
uage study) and therefore the rec- 
ommendation that follows seems 
justifiable. 

RECOMMENDATION: 

It is recognized that neither this 
Commission nor the Texas Educa- 
tion Agency has any jurisdiction 
over college entrance requirements, 
however, it is recommended that 
the Texas Education Agency re- 
quest proper authorities in the Tex- 
as colleges and universities to study 
the feasibility of modifying the for- 
eign language requirement to eith- 
er two years of foreign language or 
two years of fine arts. 

IX 
The Fine Arts Commission makes 
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the following additional recommen- 
dations concerning the high school 
music curriculum: 

1. Discontinue use of present Ro- 
man numeral numbering of music 
courses since these numbers have 
no value or application. 

2. Offer Theory I in grades 9-12 
and Theory II in grades 10-12, with 
Theory I being a pre-requisite for 
Theory II. The present Harmony 
course (Music III) will be discon- 
tinued and most of its content will 
be included in Theory II. 

3. Retain the Music His‘ and 
Literature course as is, for grades 
9-12. 

Note: Textbooks for these three 
courses will be provided by the 
school district or by the students 
until the state enrollment is of suf- 
ficient size for the Texas Education 
Agency to furnish the books in ac- 
cordance with the free textbook 
law. 

* * 7 
The Music curriculum for grades 


7 and 8, according to these recom- 
mendations, would include Band, 


Orchestra, Choral Music, General 
Musie and Applied Music. In grades 
9 through 12 the curriculum would 
consist of Band, Orchestra, Choral 
Music, Theory I, Theory II, Music 
History and Literature, and Applied 
Music. The present Orientation 
course would be eliminated as a 
ninth grade prerequisite to other 
music courses, and would become 
General Music in either the seventh 
or eighth grade to be taken by all 
students who will enroll in band, or- 
chestra or choir for credit in the 
high school. 

The proposed music program for 
the first six grades is being given 
a final refinement by the elemen- 
tary subcommittee and will be de- 
scribed in the next issue of this 
magazine. Briefly, it requires all 
accredited schools to devote a mini- 
mum of 100 minutes per week to 
music instruction and is _ built 
around the four activities of singing. 
rhythm, listening, and creative ex- 
pression. Two-part songs are intro- 
duced in the fourth grade and three- 
part in the sixth grade. A strong 
emphasis is placed upon developing 
facility in reading notation. In gen- 
eral, this program is similar in con- 
tent to that described in our present 
elementary music bulletin No. 556. 

The recommendations of all elev- 
en commissions will be studied by 
the Coordinating Committee (com- 
posed of the 11 chairmen) in a 
week-long meeting beginning July 
13. At this meeting the various rec- 
ommendations will be brought into 
balance and approved for trial dur- 
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ing the 1959-60 school year. All 
schools desiring to participate in 
this pilot-study next year may vol- 
unteer to do so. Any modifications 
that are needed will then be made 
during the summer of 1960 after 
which the recommendations will be 
presented to the State Board of 
Education for final approval. 
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The VILLA-REED 
Company 
Quality REEDS for OBOE 
_. . ENGLISH HORN and 
BASSON — 
Hand-Made and Guaranteed to Play 
6 Reeds — $7.50 


3823 Brandt Houston. Texas 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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@ ALL-BOLTED 


avid Chorus Risers 


Custom-built for any size chorus or stage. Ideal for 
concerts . .. rehearsals. .. stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 
25 Wenger Bidg., tonna, Minn. 
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AND Column 


By JOE FRANK 







The North Texas State College 
Band under the direction of Maur- 
ice McAdow high-lighted the TMEA 
Band Division Clinic at Galveston. 
Mr. McAdow’s fine group presented 
one of the most outstanding con- 
certs ever presented at a TMEA 
Clinic. Their performance was truly 
inspirational and will be long re- 
membered by all those privileged 
to hear them. Congratulations, Mr. 
McAdow, on a wonderful presenta- 
tion by your outstanding group. 

Concerts by the La Feria High 
School and the Edinburg High 
School bands respectively were well 
received by a large audience. Both 
bands brought to our attention the 
high standards possible in each par- 
ticular class. Anyone who has tried 
to present a formal concert that 
early in the year can well appre- 
ciate the calibre of teaching Mr. 
Flevriet and Mr. Burford are doing 
which enables them to bring us two 
such fine groups. 

The All-State Concert Band, un- 
der Major Whiting did an admir- 
able job on some of the most diffi- 
cult numbers in the modern band 
repertoire. The new ‘‘Passion in 
Paint’’ was especially well done 


























































end many fine comments were 
heard concerning it. 
It was related to your band 


chairman that it was a musical ed- 
ucation in itself to watch and lis- 
ten to Clarence Gates work with the 
All-State Reading Band. Mr. Gates 
can always be counted on to give a 
clear and concise clinic with any 
group. I am sure that we all learn 
a great deal whenever we have the 
opportunity to observe his work. 

The Bandmaster’s Band, in its 
second year, really was phenomen- 
al. They were somewhat handicap- 
ped by a very live rehearsal area, 
but did an unbelievable job on some 
of th enumbers off of the AAAA and 
the difficult contest lists. Evidently 
some of the directors are not as out 
of practice as they would have you 
believe. If that group was rusty, I'd 
hate to have to follow them when 
they were in shape. James Mathews 
really put them through some in- 
tensive rehearsal. 

It was unusually gratifying this 
year to find the educational clinics 


(Please turn to page 24) 
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would not be doing what we are 
doing .. . but I am sure that in the 
Struggle to get each day’s job 
done we forget the higher aims and 
objectives sometimes, and you will 
agree that they are not likely to 


be achieved unless we plan and 
strive for them. 
One suggestion I might make 


would be to pick some great compo- 
ser for each year... or each sem- 
ester . and emphasize him and 
work during that time. This would 
not mean that you would play no 


other music, of course, and you 
could still meet the myriad de- 
mands of school and public for 
other music. You would start by 


getting up a list of all the music 


by that composer that you had in 
your library, then find out 
else is available and some 
of it. It would not be necessary to 
program everything that you read 
or worked on how hard it is for 
us to take time to 


what 
order 


rehearse 


some- 
thing we don't intend to program 
Incidentally, I have made a note- 


book of published works by major 
would like 
my help in finding band arrange- 
ments or originals by any 
lar composer, | 


composers, and if you 


particu- 
] 


sls + 
glad LO 


would be 


copy out what have nd send it 
to vou. 

Maybe you heave a better plan 
send it along and we'll publish it 
The main thing. I think, is to have 
a plan. 
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Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 


Address Inquiries to: 
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Dallas 5, Texas 
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ON SALE AT ALL MUSIC DEALERS 


By ANN VANDERLEE 
In Corroboration With 
JOHN VANDERLEE 

Crowley, Texas 


(Continued from March) 


The originator of the written 
Classic Ragtime was Scott Joplin, 
and the promoter was John Stark, 
the publisher. It was he who called 
the ‘‘Maple Leaf Rag’”’ type the 
Classic Rag, and no unprejudiced 
musician can deny that the term 
“classic’’ was inaptly applied 
Working complexities of subdivi- 
sions into his musical structures, 
he brought it to a high degree of 
excellency. Not patterned after any 
music of the past; Joplin brought 
into existence the best of a com- 
pletely new exciting creation in its 
entirety, a brand new product in 
the field of music. While we cannot 
say that Joplin was the first to get 
his ragtime published, his was the 
first of its quality to reach the pub- 
lisher. The first published was in 
1897, Joplin’s in 1899. Following 
Sott Joplin were James Scott and 
many other Classic Ragtime com- 
posers with their varied classic 
rags, difficult to play> but beautiful 
and sparkling. 

Joplin was born and reared in 
East Texas, and drifted out 
through the saloons and red-light 
districts until he reached Sedalia. 
Mo., and there John Stark seized 
his music and gave it to the people. 

There are pieces of music with 
the word ‘‘Rag’’ in the title that 
do not have the elements of true 
ragtime. Here are some of the ele- 
ments that make rags rag. Rag- 
time music was primarily piano in- 
strumental. In this music there is 
a sort of overlapping by a fraction 
of a second in manipulating note 
against note or action of left hand 
against right hand, a sort of de- 
layed timing, a polyphonic synco- 
pation that is indescribable. One 
cannot transfer it from the music 
sheet to the instrument precisely 
unless he has heard authentic ren- 
dition of the rag during the age of 
the living rag, or has been taught 
by one who acquired the technique 
then, for there is a peculiarity of 
that delayed timing that could not 
be exactly notated. 

There are ingenious modulations 
from key to key, emphasis on the 
off beat, and tied notes that are 
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often carried over into the next 
measure in such a way that there 
are skipped beats. 

Still that is not all. If you listen 
to an authentic rendition of the best 
of the Classic Rag, you can often 
detect a melody being carried with 
the left hand, while the right hand 
carries another melody, each hand 
working independently of the other 

When America, opening up a new 
century, burst forth in creative 
music, bringing up earlier creative 
melodies, sounding out Indian melo- 
dies and drum beats, but topping 
all with Negro off beat rhythms, 
conservatory experts, many of 
whom were of foreign birth and 
training, scoffed in derision as if 
the Negro polophony was disgust- 
ingly offensive. Music teachers 
generally, gladly seconded the at- 
titude of casting ragtime as obnox- 
ious, because they could not play 
the intricate syncopation in off beat 
rhythm. But as time passed with 
Sousa and his band and many pian- 
ists carrying cake walk and rag- 
time over Europe, many thinking 
musicians began evaluating Ameri- 
ca’s creative music. Among these 
were the prominent composers, 
Debussy and Dvorak, who advocat- 
ed using the creative elements to 
develop an Amreican national mu- 
sic. From Dvorak’s school of mu- 
sical thinking came Nathaniel Dett, 
with his suite, ‘‘In the Bottoms,” 
and Debussy produced his ‘‘Golli- 
wog Cake Walk,’’ still thought of 
today as worthy of the attention of 
serious musicians. 

It has now been a half century 
and a decade since the birth of rag- 
time. All the old players who could 
give an authentic rendition of true 
ragtime have either passed to the 
great beyond, or are incapacitated. 
However there are a few, a very 
few that were mere boys during the 
rage of the rag, still young enough 
and hardy, who can give a truly au- 
thentic performance of the beautiful 
ragtime. 

Is the Classic Ragtime of cul- 
tural value? Any music to be of 
cultural value must be performed 
in its purity. Nothing done slov- 
enly is of value, any kind of value. 
Although ragtime has been thought- 
lessly abused and mutilated 
through rough handling by the un- 
skilled, the slouchy, the sloven, the 
ignorant and the tipsy, yet the 
sparkling Classic Rag in its purity 
is a cultural music and should not 
be lost. It should be seized upon 
by music lovers, nailed down with 
recordings and kept for posterity, 
before it is everlastingly too late. 
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Book 


Rew 
QWs .. 
H. GRADY HARLAN, Ph.D 


Box 89 Brownwood, Texas 


WOODWIND BOOK, 1957-1958, Edit- 

ed by Brian Manton-Myatt, 
(Boosey and Hawkes), Jarrold and 
Sons, Lt., Publishers, Norwich, Eng- 
land, 128 pages, prices Six Shillings, 
or through Boosey and Hawkes, 
New York. 

This is a ‘‘must’’ for the Band- 
Orchestra Director who desires to 
be in the top echelon of Woodwind 
information, such as description of 
the Boosey and Hawkes British 
Factory, chapters by Reginald Kell 
and Gwydion Brooke, pictures of 
world famous players of each mem- 
ber of the Woodwind family of in- 
struments. It is one of the most 
interesting little books I have se- 
cured. 


MUSIC SKILLS FOR CLASSROOM 
TEACHERS, Robert W. Winslow 
and Leon Dallin, Wm. C. Brown 
Company, Publishers, Dubuque, 
Iowa, 1958, 152 pages. 


This is an excellent text for ele- 
mentary music, whether taught in 
High School or in College. It does 
place a more responsible portion of 
learning rudiments on the teacher 
than on the student. However, if 
the teacher knows Rudiments, it 
serves as an excellent guide for the 
student and does possess a good va- 
riety of singing material for the 
practice. Equal emphasis is given 
to letter, mumeral, and_ syllable 
reading. A teacher can’t go wrong 
in selecting the book as a text, for 
no student is going to become a 
vocal reader—sight-reader, that is 
—where the teacher does not as- 
sume a dynamic responsibility for 
“bearing down and for delevoping 
musical learing of the chromatic 
scale in toto.’’ 
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3801 Cullen Bivd., Houston, Texas 























TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 






























































SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas 






























WANTED-BAND UNIFORMS. 


RED SINGLE-BREASTER COAT 
WITH GRAY TROUSERS, SEND 
FULL DESCRIPTION. BILL US 
PAYABLE WITHIN 30 DAYS. 


Delbert M. Gibbs, Supt. Jim Ned 
ISD, Tuscola, Texas. 
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Piano TRINITY UNIVERSITY CHOIR 
Voice B. R. Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History PIANO PEDAGOGY 
Theory Miss Dorothy White 














MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 
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YOUR MUSICAL GROUP DESERVES THE BEST 


Let us produce records performed by your musical organizations. Either 








professionally recorded on location by our famed mobile recording units or 
from yuor own tape recordings. 










We guarantee that our high fidelity pressings and direct cut acetate records 








will be true to your performance—Our vinylite records are custom pressed 
by RCA-Victor. 

Proof of the high quality . . . we record the TMEA Grand Concert each 
year .. . over 350 high schools and colleges throughout the nation use our 
services regularly. Your records can be either LP or 45 rpm—any quantity, 
one or many. 


EXCELLENT FUND RAISERS—PERFECT SOUVENIRS 


Write for our booklet, list of schools and prices 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 










































































Visit The Exhibits? Who-Me? 


By ROBERT E. FIELDER 
Exhibits Manager 


The exhibits in Galveston were 
more widely varied and greater in 
number than at any previous con- 
vention. The firms: who use this 
means to make contact with you 
and your colleagues make several 
distinct contributions to our conven- 
tion. 

In the first place, the financial 
support which we receive from 
these exhibits is not inconsiderable. 
Because it is the obvious contribu- 
tion, let’s not necessarily take it 
for granted. 

Secondly, these firms and their 
capable representatives have for 
your inspection and evaluation the 
tools and equipment of your profes- 


sion. In quantity and variety there 
is assembled for your convenience 
the ‘‘mostest of the bestest’’ for the 
music educator who’s interested in 
doing his job. 

As number three, let me remind 
you that many of these music in- 
dustries sponsored (translation: 
they paid the tab) a number of out- 
standing clinicians in various areas 
of the technical side of musical per- 
formance. 

Then the representatives are 
themselves qualified experts in 
their field, willing to advise and 
counsel with you in any way in 
which they can be of help to you 
and your organization. 

Let’s give Credit (pay cash if 
you must) where credit is due. Our 
exhibitors are a real, (unfrozen) 
asset to the TMEA. 








$8.50 


Cordoba, Jungle 


MARKS MUSIC CORPORATION 
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Lecuona — a magic name! 
Malaguena — a magic title! 


Band, arr. Yoder Full $6.00, Sym. $8.50 

Band (easy), arr. Beeler Full $2.50, Sym. $3.50 
Chorus—SA, SSA, SATB, TTBB 25c each 

Orchestra, arr. Grofe Set A $4.00, Set B $6.25, Set C 


Solos—Flute, Oboe, Clarinet, Alto Sax., Cornet, Trom- 
bone, Xylophone, Violin, Cello. 75c each 


Duets—Alto Sax., Trumpet 75c each 

Trios—Brass, Saxophone $1.00 each 

Quartets—Brass, Saxophone $1.00 each 
Piano—Original 75c, Simplified 75c, Ist Year 35c 
and settings for other instruments and combinations. 


Other great Lecuona compositions — Andalucia 

(The Breeze and |), La Comparsa, Gitanerias, 
Drums, San Francisco el 
Grande — and many more — are in our new 
complete 1959 catalog. 


Write Dept. X for the catalog and FREE Band Scores 
and Choral copies! 


I36 West 52nd St. New York IS. NY. 
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geared almost entirely to one major 
goal — public performance; most 
of the teaching is technical dril] 
with little regard for musical con- 
tent. Many band directors have no 
course of study; with them, the 
only difference between the band 
course in 1959 and 1958 is a different 
set of pieces to be played. In many 
cases the students do develop tech- 
nically through graded studies, but 
for the most part genuine musician- 
ship is lacking. We in the college 
field know this to be too true from 
the students who come to us out 
of high school. In college entrance 
tests, given during the past three 
years, I have been appalled at the 
lack of rudimentary musical know- 
ledge on the part of students who 
have had four or more years of 
band training. Here and there a 
bright spot appears on the horizon 
and it usually is a case from a 
school where rudiments are being 
taught. On this important subject | 
commend to you an article by Rob- 
ert Nye in the December 1958 
MENC Journal. 

Let us ask ourselves, what has 
happened to Music I (theory) which 
is supposed to be taught in Texas 
before or concurrently with band, 
orchestra, or choir? If our music 
teachers in the public schools fol- 
lowed a graded course of study, 
music would appeal to administra- 
tors and the public alike as a sub- 
ject worthy of inclusion in the 
Foundation Program. I am afraid 
at the present time these people 
think only of band, perhaps orches- 
tra and chorus, when the subject of 
public school music is mentioned. 
I submit that we are not building 
on a firm foundation. 

And now for the third factor 
which I believe has contributed to 
the decline of public school music-— 
that is the fact that music is not 
a recognized subject in Texas 
schools and is not even mention- 
ed in the Hale-Aiken Report now 
before the State Legislature. This 
fact imposes financial problems on 
any school district which wishes to 
implement or continue a music pro- 
gram for the simple reason that 
the school code specifies those pro- 
fessional positions and special ser- 
vice teachers for which state re- 
imbursement can be obtained — 
and music teachers are not includ- 
ed in either of these categories; 
hence they must be paid out of 
local funds. 

It is true that a special music 
teacher can sometimes be counted 
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as a ‘“‘classroom teacher unit,’’ but 
this is very restrictive. Even if 
music teachers could be counted as 
‘special service teachers’’ — which 
they are not — it takes twenty CTU 
for one special service teacher unit. 
As an example of this mathematics 
allow me to cite a rather small 
school system which has an ADA 
count of sixty-two teachers. For 
this it was allowed three special 
service teachers, and the system 
hired a school nurse, a librarian, 
and a visiting teacher. You are all 
aware that vocational teachers are 
fully entrenched in the school code, 
and that driver education teachers 
are approved by the Hale-Aiken 
Committee for inclusion among the 
enumerated special service teach- 
ers. 


We music teachers are left out 
in the cold, and it is time that we 
take a strong stand for recognition 
by the people of Texas as instruc- 
tors in a subject which is vital to 
the education of our youth. 





TMEA - State Fair 
Music Festival 


By JACK H. MAHAN 


In a recent meeting of the State 
Fair Board, Harry Barton, High- 


land Park Public Schools, Co-ordin- 
ator of Instrumental Music, was ap- 


pointed Co-ordinator of Music 
Events for the State Fair of Texas. 
Jack H. Mahan, Director of Bands, 
Arlington State College, was named 
Director of Pageantry to replace 
Mr. Barton for the annual TMEA- 
State Fair Music Festival. Mahan’s 
appointment was with the approval 
of the State Fair Board and the 
Texas Music Educator Executive 
Board and becam eeffective imme- 
diately. 

J. W. King, Jr., Band Director, 
Hale Center, and Donald Hatch, 
Band D:rector, Wichita Falls, were 
appointed to TMEA-State Fair Reg- 
ional Chairmanships for Region 1 
and 14 respectively. The Regional 
Chairmen are appointed by the 
TMEA Executive Board for a two- 
year tenure of office. 

At a luncheon meeting during the 
1959 TMEA Convention in Galves- 
ton, the TMEA-State Fair Regional 
Chairmen met and discussed meth- 
ods in selecting bands, choruses. 
and orchestras for the Festival. A 
thorough discussion relating to the 
importance of the responsibilities 
of the Chairmen was given by Mr. 
Barton. It was pointed out that the 
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Chairmen are acting for the TMEA 
and the State Fair in securing par- 
ticipants that are examples of the 
State Music Program. 

The duties of the Chairmen were 
defined as follows: 

1. Each Chairmen will serve as a 
contact man and in an advisory and 
laison capacity between his Region 
and The State Fair Music Festival 
representatives. 

2. Each Chairman will certify the 
band, choruses, and orchestras rep- 
resenting his Region along with two 
or three alternates, and will expe- 
dite the selection of the same in any 
way agreeable to the wishes of his 
Region. 

3. All bands, and all choruses 
which are to officially represent 
their Region and thus be scheduled 
for individual concerts, must be 
certified to Jack Mahan by May 15, 
1959, by the State Fair Chairmen 
concerned. 

Due to the limitations of time 
and space for concert performance, 
only one band (under any condition) 
and two choruses may be certified 
from each Region. However, almost 
any number of choruses may be 
used in the Great Chorus which per- 
forms during the night Pageant in 
the Cotton Bowl. Any orchestra 
which desires to participate in the 
Music Festival may. If there are 
more than two orchestras from any 
Region, the Regional State Fair 
Chairman will designate only two 
as the official orchestras represent- 
ing the Region. All orchestras and 
choruses desiring to participate in 
the night Pageant as described in 
this paragraph must notify Jack 
Mahan, either through the State 
Fair Chairman or directly, NOT 
LATER THAN SEPTEMBER 12, 
1959. Further announcements con- 
cerning music, schedules, and plans 
will be made in subsequent issues 
of this magazine. 

The official date for the TMEA- 
State Fair Music Festival is Tues- 
day, October 13, 1959. 

The TMEA-State Fair Regional 
Chairmen are: 

Region 1—J. W. King, Box 161, 
Plainview, Texas - Hale Center. 

Region 2—Melvin Montgomery, 
Snyder H. S., Snyder, Texas. 

Region 3—Hal Spencer, 
H.S., Marlin, Texas. 

Region 4—P. C. Martinez, Robert 
E. Lee H.S., 1303 S. Kennedy, Tyler, 
Texas. 

Region 5—Robert Renfroe, Texas 
City H.S., Texas City, Texas. 


Marlin 


(Please turn to page 24) 


“We raised °500 
in 6 days this 
dandy candy way 


Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below— filled in with 
your name and address. Mason immediately 
sends you candy samples without obliga- 
tion. You don’t risk a cent—you pay nothing 
in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 15 days after receipt 
of candy. Return what vou don’t sell. Candy 
is sold at regular retail price. On every box 
sold you keep $6.00 

and send Mason 

$9.00 ( 6622% profit 

on cost). There’s no 

risk! You can’t lose. 

Mail in coupon to- 

day for information 

abeut MASON’S 

PROTECTED FUND 

RAISING DRIVES 

and samples. 


Mr. EDWARD StToy! 
Fund Raising ( Dept. SM-4 
Mason, Box 549, Mineola. N. Y, 


Gentlemen: Please send me without 
any obligation, samples and informa- 
tion on your Fund Raising Plan. 


NAME 
GROUP NAME 
ADDRESS 


PHONE 


ee ee ee ee ee ee ee ee 
ieee 


re 


Mason Candies, Inc., 
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Pro fesstona 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher 
of Piano and Theory, Accredited 
by the State Education Agency. 
3504 S. Polk St., Phone DR 2-1680. 


AUSTIN 


ALLISON, Irl, President, National 
Guild of Piano Teachers, Inc., 
American College Musicians; and 
National Fraternity of Student Mu- 
sicians. Sponsorship of the National 
Piano Playing Auditions. Address: 
Box 1113, Austin, Texas. 


BEAUMONT 
MILAM, Lena, B.S. M.M., Mus. D., 
Author of Series of Music Work 
Texts; Teacher of Violin and Viola. 
1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H., Teacher of 
Piano. 3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady. D. Mus., Ph.D., 


Box 89, Brownwood, Texas. 


DALLAS 


BORCHERS, Orville J., Ph.D., Dean 
School of Music, Southern Methodist 
University. 


COBB, Hazel, Piano, Teaching Me- 
thods, 3521 Cornell Ave. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano, Teacher 
of singing. Author of ‘Helpful Hints 
to Singers’ and ‘The Child Voice,’ 
Texas Womans College. 

SCIONTI, Dr. Isabel, Concert Pian- 
ist. Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B., Graduate, New 


England Conservatory; Past Nat- 
ional President, Composers and 
Authors Association of America; 


Teacher of Voice, Soloist, Composer 
and Song Leader, Music Director 
Riverside Church. 

TILLETT, Jeanette, Pianist, Teach- 
er Director, Fort Worth 
vatory of Music; Faculty, Texas 
Christian 426 8S. Hen- 


cConser- 


University, 
derson. 


WHITLOCK, E. Clyde, Faculty, Tex- 
as Christian University, and Fort 
Worth Conservatory; Music Editor 
Fort worth Star-Telegram; Director 
Texas Music Teacher Association. 
426 S. Henderson. 


A 
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GALVESTON 


FRANZZO, Mrs. J.J., Teacher of 
Piano Musicianship and 
3325 Ave. O. 


SAN ANTONIO 
OUR LADY OF THE LAKE COL- 


LEGE, Sister Lucy Marie 
Department of Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC, 
Nina H. Overleese, Piano, Theory. 
628 South Bois d’ Arc. 


MASSACHUSETTS 


JOHNSON, Edna Cora, Teacher of 
Piano, Theory ,Harmony, 1396 Bea- 


con St., Brookline. 
SERRE KES 


Theory. 


Director 


DELTA 


fessional 


OMICRON, National Pro- 

Music Fraternity, Miss 
Roxie Beard Pretzold National Pre- 
sident, R.F.D. 2, Newark Valley 
New York. 


SPREE E SE 


MU PHI EPSILON, National Exec- 
utive Office. Virginia Porter Fiser 
(Mrs. Van E.) National Executive 
Secretary- Treasurer, 1139 North 
Ridgewood Drive, Whichita 14, Kan- 
sas. 


SEEK EKESRERESE 





MISS MARY TOLBERT 

Through some error Dr. Alice M. 
Snyder’s substituted 
for the picture of Miss Mary Tolbert 
on the cover of the February issue 
of Southwestern Musician-Texas 
Music Educator. We are sorry and 
apologize to Miss Tolbert. 


picture was 
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Hayden Wood, 76, composer of 
‘*Roses of Picardy”’ and other wist- 
ful ballads associated with birds. 
flowers and graceful old age, died 
Wednesday, March 11. Wood had 
composed some 200 songs ranging 
from ragtime to symphony over a 
period of 50 years. 





State Fair (from page 23) 


Region 6—Frank Phillips, McCal- 
lum H.S., Austin, Texas. 

Region 7—Harold Luhman, 918 
Retama Ave., Robstown, Texas. 

Region 8—Fred Prentice, Rankin 
H. S., Rankin, Texas. 

Region 9—Nat Alewin, Los Fres- 
nos H.S., Los Fresnos, Texas. 

Region 10—Carl Bolin, Garland 
H.S., Garland, Texas. 

Region 11—Ray L. Robbins, Phil- 
lips H.S., Phillips, Texas. 

Region 12—J. W. Burgess, Ham- 
shire H.S.. Hamshire, Texas. 

Region 13—John Carrico, Texas 
Western College, E] Paso, Texas. 

Region 14—Donald Hatch, 2112 
Jones, Wichita Falls, Texas 

Region 15—Floyd Weger, Paris 
H.S., Paris, Texas. 

Region 16—W. B. Skelton, Box 
121, Port Lavaca, Texas. 





Frank (from page 19) 


so well attended. Conn Corporation 
furnished Dr. Jody Hall and Dr. 
Saam Best to the association free of 
charge. Hugh McMillen came to 
the clinic through the courtesy of 
F. A. Reynolds Co. and High 
School Music Service of San Anto- 
nio. Woody Woodard gave a session 
in the interest of standardizing 
twirling adjudication. We sincerely 
appreciate his services on this. 

The Band Division received a 
great deal of help this year from 
the Sheet Music Dept. of Southern 
Music Co. and from all of the var- 
ious publishers whose music you 
heard. If we had to purchase all of 
the music performed, the bill for 
this one item would run well over 
a thousand dollars. Needless to say, 
we could not afford this. 

Plans are already underway for 
next year’s clinic. It is hoped that 
the lessons learned this year will 
make the one in Austin in 1960 even 
more successful. 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University FE] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M.., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
William E. Stewart, 
M.M., Chairman, 
Department of Music 


B.M., 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs, J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 


Sis Es ia ya Bkcs hw esas ee da cles 


. James Richards 
. D. W. Morton 


. President 
a: Vice-President 
Executive Secretary 
Past President 


DIRECTORS 


Dr. Michael Winesanker 
Dr. Floyd Funk 
Prof. C. Burdett Wolfe 


Director 
Director 
Director 


SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M.., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs, Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 
Amarillo, Texas 
Gladys M. Glenn, M.Mus., 


M.A., Mus. D., President 
Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 























Library of Congress 
Serials Record Division 
Washington 25, D.C. 


So 
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Ly 
ip ‘ Place your order now, without delay, 
7. 


for certain delivery before Football Season. 


2. Simplify this important project by using our 


40 years of experience and skill, assuring 


you of flawlessly tailored uniforms. 


From the 

drawing boards 

to the stadium field, 

our complete, conscientious 

service meets the most exacting demands. 

We specialize in choicest long-wearing fabrics 

from famous textile mills. Our tailoring skill is backed 

by three generations of training and experience. 

Moderate prices reflect our total competence. Write 

or wire today. Samples, prices, complete 

DISTINGUISHED information furnished promptly. We 
BAND UNIFORMS BY have a representative near you. 


SOL FRANK WAFORMS, INC. 


Member 
National Association of 
Uniform Manufacturers, Inc. 


SAN ANTONIO 5, TEXAS 





